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Eh.Aye

Dallas Mercer

For Guitar and Computer Interaction

Russell Watson, Guitar
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El Trompo

Gabriella Ortiz

For Vibraphone and Fixed Media

Ricardo Souza, Vibraphone
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Please turn off all cellular phones, pagers and alarms prior to the concert. Photography
and recording devices are prohibited. In case of an emergency, contact a School of
Music usher (dressed in black and white) in the lobby area.

Program
Contrivance

Russell Watson

Fro Double Bass and Computer Interaction

Dallas Mercer, Double Bass
Contrivance Most people use music as a couch; they want to be pillowed on it, relaxed
and consoled for the stress of daily living. But serious music was never meant to be
soporific. ~Aaron Copland
This piece was realized using the 4 elements as a base and then letting ideas bloom from
there. Although heavily electronic, I tried to express the natural timbres and envelopes
of the instrument through the computer...

In 4
Fixed Media

Nikos Stavropoulos

In 4 was composed at the University of Sheffield Sound Studios during the autumn of
2002. The work is based on a simple irregular rhythmic motif in four beats that appears
throughout the work in varied timbral and rhythmical permutations. Another prominent
element is the regular rhythmic texture that frames the action in the second half of the
piece. This represents the driving force behind the musical development throughout this
section, as an abstract sound world develops around it. The sound material used does not
exhibit referential qualities and is not intended to evoke any specific imagery. The
original recordings consisted of a small number of short attacks derived from various
materials, including metal, ceramic, and wood.

Coriander

Daniel Formidoni

For Clarinet and Computer Interaction

Sara Edgmon, Clarinet
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Please turn off all cellular phones, pagers and alarms prior to the concert. Photography
and recording devices are prohibited. In case of an emergency, contact a School of
Music usher (dressed in black and white) in the lobby area.

